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societies or associations of cranks and faddists owe their
existence chiefly to its operation. In national societies
also it is operative, especially strongly perhaps in the
English nation. Most Englishmen would scorn to kiss
and embrace one another or to gesticulate freely, if only
because Frenchmen do these things ; they would not
wear their hair either long or very closely cropped, because
Germans do so ; they would not have a conscript army or
universal military training, because nearly every other
European nation has them. The Chinese people shows
how contra-imitation may operate as a considerable con-
servative power in a people among whom it is strongly
developed. It prevents or greatly retards their assimila-
tion by imitation of foreign ideas, and at the same time
it confirms them in the maintenance of those practices,
such as the wearing of the queue, by means of which
they make themselves visibly distinguished from all other
peoples.

Play

It is hardly necessary to say anything of the socialising
influence of the play tendency. It is obvious that even
its cruder manifestations, athletic contests and games of
all sorts, not only exert among us an important influence
in moulding individuals, preparing them for social life,
for co-operation, for submission, and for leadership, for
the postponement of individual to collective ends, but also
are playing no inconsiderable part in shaping the destinies -
of the British Empire, by encouraging a friendly inter-
course and rivalry between its widely scattered parts, and
by keeping the various parts present to the consciousness
of each other part. Wherever games have been customary,
they must have exerted similar socialising influences in
some degree. The modern Olympic games (in this respect
resembling those of ancient Greece), and the many inter-
national sporting contests of the present time, are doing
something to bring nations into more sympathetic rela-
tions, and may yet do much more in this direction.

The play impulse is usually regarded as one of the
principal roots of artistic production.   In so far as this